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Tatlins Tower was a monument that was architected by Vladimir Tatlin, but it was never built. The structure was planned to be constructed in 1917 in Petrograd after the Bolshevik revolution. Vladimir Tatlin was born in 1885, was a Soviet and Ukrainian architect and painter. Kazimir together with Tatlin was essential figures in Soviet Art movement in the early 1920s and later joined the constructive movement as significant figures. He studied mechanical engineering and graduated at ST Petersburg technological institute.
 Tatlin took the challenge of designing and building the tower five years after the construction of Eiffel Tower in Paris, which would take the revolution to the next level by bringing about communism in the world. The idea of constructing the structure started in Moscow, but the design work was mostly done in St.Petersburg. Tatlin produced large side elevations and front since he was an excellent draftsman where one elevation would go up to ten feet in length. The monument would act as the headquarters for Comintern organization. This organization advocated and fought for the implementation of single-party regime and overthrow the imperial autocracy2. The strategic plan to do this was the construction of one of the most significant structure by then that was never to be. The structure could be a visionary work with authentic and visual impact to the organization while on the same time acting as the main headquarters
. The proposal summary had entailed arts in architecture, sculpture, and painting. The structure would be a complex structure constructed using simple inter-joined structures which would bring creative appearance1. Although Tatlin was a painter, he had a vision of less aesthetic art by use of different techniques materials
.  The Third International became unachievable construction, considering the available technology available by then and also the location of the monument.  The painting was implementable since it was individualizable, but in architecture, the process was complicated since it was interdependent to different groups. The proposal had new aesthetics and a bright future
. The art was seen to be an avenue for shaping the societies thoughts and also educate society. Constructive architecture established promiscuity in engineering where artifacts would use new materials and structural methods to solve the practical needs at hand
.

The Working Progress, an astounding skimming structure, borrowed the ideology of Tatlin's design and it was to be built in Albert Dock Liverpool designed by one of the most significant china’s artist, Ai Weiwei, who was brought about to the world in 1957. Weiwei has designed architectural projects and structures designs for public spaces and buildings which include Beijing Olympic Stadium
. Working progress, also known as Fountain of Light, was structured for Liverpool and Tatlins Monument propelled its design in 1919. Tatlin's structure, iron, and steel glass cad, if it could have been manufactured it would be taller and would involve more innovation than Eiffel tower. The structure would have been a twisting building and could act as the headquarters of Comintern, an organization that aimed at bringing the idea of communism in the world. The structure was designed to have four glasses sections revolving at different speed. The structure would complete one complete turn within one year. The design of this structure became a touchstone for designers in the 20th century. The effect of industrialization in Europe necessitated the design of this structure in Liverpool.


The monument to be constructed was more significant than any other building that was built before. It would be diagonally leaning spirally ascending tower with a height of about 400m.  The structure was to be developed using industrial materials such as steel glass and iron
. The shape material and function signified the modernity towering symbol. The structure was to surpass the Eiffel tower. The form of the structure was two helices constructed to a height of 400m. Tourists would be spilled around the fabric by use of different of mechanical devices. The main framework constituted of large suspended structures which would be four of them. The structures were designed rotate at a different speed. At the structures, the base was a cube for lecture legislative meetings and conferences, and the structure would complete one rotation in one year. A smaller pyramid would be constructed above the cube which would complete one rotation in one month
. A cylinder would be built above the pyramid housing the information center where they would issue bulletins and manifesto by use of radio, telegraph or loudspeakers where this structure would complete one rotation in one day. At the top of the cylinder was a radios hemisphere equipment. Also, plans were underway for the installation of outdoor screens and projectors on the cylinder that would convey information to the audience across the clouds.  The practicability of the structure, considering that the amount of steel required was available, is in doubt the structure acted as a symbol of modernity where it would compete with already structured Eiffel tower. Viktor Shlovsky, a Soviet critic, referred to the structure as Made of steel revolution and glass
. The tower acted as a symbol of faith where it preserved the history of the revolution of Russia community. The model has carried in the streets of Moscow during the May Day celebrations of 1925. When the Soviet Union showcased the model to the outside world, a rebuild that was a smaller version of the original display was made.

Different models have been designed to mimic the original design of the structure, i.e., Moderna Musset Tatlin tower in Sweden, Moscow’s Tretyakov Gallery, Munsee national in Georges Paris, IN Royal Academy in London, Sainsbury in Norwich and Liverpool's Fountain of light.

Once the stability of the Soviet Union was realized new construction and constructive ideas took architecturally and politically wise. Grandiose neoclassicism was the only architectural style, and the other architectural designs were surpassed. In 1932, the policy of socialist realism killed modernist adventures that existed. Tatlin gave up on the works he did in the architectural world and started invested his time in designing of flying one person machine that was pedal powered. The design failed, and it got to the ground, and he lived in his later life, involving himself in stage designs. Modern art later developed gradually where it was accepted again in the Soviet Union. He was recognized as the designer who invented the contemporary design art. In 1980 modern artists showed some interest in his works where a three dimension construction dated 1915 was accepted in Russian museums, and its model was a wooden type. After about 70 years the Tatlins tower had been a rebirth. In the following year, the Soviet Union collapsed where the intended celebration of its resurrection of the design was planned to. The modern architect was not connected to the Soviet Union, but rather it was connected and identified with Germans and France. The building of the contemporary NewYork and Chicago glass fronts was recognized with the international style of architecture but not the modern architecture
. The Tatlins architectural design had few followers because of the preference of concrete and glass as the modern material for modern construction. The modernity of Tatlin's vision looked like outdated in the 20th century, although his designs laid a foundation and an invention in construction industry mentoring other artists to implement his work. A museum in Stockholm borrowed the ideology of the tower model from the soviet union and installed it in their museum. The effect of cold war connected the act as a weapon to showcase the original ideas of stylistic and expression, and the fixed model was expressing them. A Russians gas and oil producer giant, Gazprom, had the intention of building a similar iconic tower in Petersburg within the business center and would be 400m high where the idea faced a lot of protest arguing that the historic character of the Petersburg would be destroyed where the project faced delay due to the issues that were raised. The ideology of Tulin of the great tower remains in the historical consciousness of his homeland and global imaginably in a stronger style and more accurate.
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